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All films listed are, or will be, available through the PIER Lending Library
BRAZIL

The Year My Parents Went on Vacation/ O Ano em que os meus Pais Saíram de Férias (2008, Cao Hamburger)

When 12-year-old Mauro is left to fend for himself when his parents go “on vacation” during the military regime in 1970s Brazil, a classic coming of age story unfolds.  Director Cao Hamburger’s beautiful and touching story embraces the excitement of the era as the culturally diverse community of São Paulo unites to watch Pelé lead his country in winning the World Cup of soccer.  Filled with warmth, love, heroism, nostalgia, and humor, The Year… is sure to become a family favorite.
http://www.oano.com.br/english/index.htm
105 minutes, Portuguese with English subtitles.
ARGENTINA

The Official Story/ La Historia Oficial (1985, Luis Puenzo)
After the fall of the military junta in 1983, a high school history teacher married to a successful lawyer in Buenos Aires comes to realize a terrible truth about her country's history and her own family.
114 minutes, Spanish with English subtitles.
Cautiva (2005, Gastón Luis Biraben)

Cristina’s life is thrown into turmoil when she is suddenly escorted from her strict Catholic school in Buenos Aires and told that she is really Sofía Lombardi, the daughter of activists who disappeared in the ‘70s. Questioning everything she once thought true, Cristina embarks on a journey to find her true identity. Meeting others like herself, the young girl soon discovers the real-life horrors of Argentina's relatively recent past and the nightmare that claimed tens of thousands of lives during the country's "dirty war." (Synopsis from www.amazon.com)

109 minutes, Spanish with English subtitles.

Kamchatka (2002, Marcelo Piñyero)

The film is seen through the eyes of a ten-year-old boy, Harry, who does not know that Argentina's 1976 coup d'état is impacting his life.  After witnessing the "disappearance" of dissident friends, a human rights lawyer and his research scientist wife flee the city and hide from the military police in a vacant summer house. With them are their two kids: Harry, who is fascinated with the escape artistry of, and El Enano, his little brother.  The family adopts new identities and attempts to lead a normal life. Later, they are joined by a student who is using the alias Lucas.  Their new life is difficult, but a visit with their estranged grandparents reveals that they are still a close-knit family. Subtly hinted, however, and used as a metaphor, is the mother's constant smoking and El Enano's renewed bed-wetting. Both serve to show how stressful and precarious their situation is.

(synopsis from www.wikipedia.com)

103 minutes, Spanish with English subtitles.

CHILE

Missing (1982, Costa-Gavras)

The peril facing a lone American amid Third World political turmoil is elegantly communicated in this important film from Costa-Gavras (Z), adapted by the director and Donald Stewart from Thomas Hauser's nonfiction book. The key to its power onscreen stems from the decision not to center the action merely on the disappearance of Charles Horman (John Shea), but also on the search for him by his father Ed (Jack Lemmon)--and on Ed's discovery of a son he never knew. The Oscar-winning script flows freely between that search and Charles's earlier experiences in the unnamed country (in the true account, Chile). Providing a link between those two stories is Charles's wife Beth (Sissy Spacek), who follows her father-in-law around a country in chaos, teeming with reckless authority and disinterested American diplomats (epitomized by ace character actor David Clennon). The film, which was nominated for a Best Picture Oscar and won the Cannes Film Festival's top prize, is certainly manipulative, but it works because of its finely detailed human elements. Usually emotionally extroverted, Lemmon gives one of his finest performances playing against that type--here, he's a controlled, intellectual man who learns more about his son, and his country, than he ever dreamed he would. --Doug Thomas (www.amazon.com)

122 minutes, English.

Machuca (2004, Andrés Wood)

In 1973, in Santiago of Chile of the first socialist president democratically elected in a Latin-American country, President Salvador Allende, the principal of the Saint Patrick School, Father McEnroe makes a trial of integration between students of the upper and lower classes. The bourgeois boy Gonzalo Infante and the boy from the slum Pedro Machuca become great friends, while the conflicts on the streets leads Chile to the bloody and repressive military coup of General Augusto Pinochet on 11 September 1973, changing definitely their lives, their relationship and their country. (From www.imdb.com)

115 minutes, Spanish with English subtitles.

ETC.

The Motorcycle Diaries (2005, Walter Salles)

The beauty of the South American landscape and of Gael Garcia Bernal (Y Tu Mama Tambien, Bad Education) gives The Motorcycle Diaries a charisma that is decidedly apolitical. But this portrait of the young Che Guevara (later to become a militant revolutionary) is half buddy-movie, half social commentary--and while that may seem an unholy hybrid, under the guidance of Brazillian director Walter Salles (Central Station) the movie is quietly passionate. Guevara and his friend Alberto Granado (Rodrigo de la Serna, a lusty and engaging actor) set off from Buenos Aires, hoping to circumnavigate the continent on a leaky motorcycle. They end up travelling more by foot, hitchhiking, and raft, but their experience of the land and the people affects them profoundly. No movie could affect an audience the same way, but The Motorcycle Diaries gives a soulful glimpse of an awakening social conscience, and that's worth experiencing. --Bret Fetzer (www.amazon.com)

127 minutes, Spanish with English subtitles.
