Dissertations Completed By Yale Department Of Music
Graduate Students, 1942—present

Tischler, Hans. “The Motet in Thirteenth Century France,” 2 vols, 1942. (L. Schrade)
Sternfeld, Frederick William. “Goethe and Music,” 1943. (L. Schrade)

Carpenter, Nan Cooke. “Music in the Medieval Renaissance Universities,” 1948. (L.
Schrade)

Miller, Catherine A.K. “A Fifteenth Century Record of English Choir Repertory: B M.
Add. MS 5665; A Transcription and Commentary,” 2 vols, 1948. (L. Schrade)

Stomne, Margery Juliet. “The French Operas of Luigi Cherubini,” 1951. (L. Schrade)

Waite, William Gilman. “The Rhythm of the Twelfth Century Organum in France,”
1951. (L. Schrade)

Williams, Sarah Jane Manley. “The Music of Guillaume de Machaut,” 1952. (L. Schrade)

Hyde, Frederick Bill. “The Position of Marin Mersenne in the History of Music, 2 vals,
1954. (L. Schrade)

Johnson, Alvin Harold. “The Liturgical Music of Cipriano De Rore,” 1954. (L. Schrade)

Murphy, Richard Miller. “Fantasia and Ricercare in the Sixteenth Century,” 1954. (L.
Schrade)

Seay, Albert. “The ‘ Declaratio Musicae Disciplinag’ of Ugolino of Orvieto,” 3 vols.,
1954. (L. Schrade)

Kenney, Sylvia Wisdom. “The ‘ Contenance Angloise’ in the Music of Walter Frye and
his Contemporaries,” 1955. (L. Schrade)

Pauly, Reinhard Georg. “Michagl Haydn’s Latin Proprium Missae Compositions,” 1956.
(L. Schrade)

Crocker, Richard Lincoln. “The Repertoire of Proses at Saint Martial Limoges,” 1957.
(L. Schrade)

Kirby, Frank Eugene. “Herman Finck’s Practica Musica”, 1957. (L. Schrade)
Lerner, Edward Robert. The Sacred Music of Alexander Agricola, 1958. (L. Schrade)

Mattfeld, Jacquelyn Anderson. “Cantus Firmusin the Liturgical Motets of Josquin des
Prez, 1959. (W. Waite)

Mattfeld, Victor Henry. “Georg Rhaw’ s Publications for Vespers: A Study of Liturgical
Practices of the Early Reformation,” 1959. (W. Waite)

Rose, Gloria. The Cantatas of Carissimi, November 1959. (W. Waite)

Sadowsky, Rosalie Landres. “ Jean Baptiste Abbé DuBos: The Influence of Cartesian and
neo-Aristotelian Ideas on Music Theory and Practice,” 1959. (W. Waite)



Lord, Robert Sutherland. “ The Buxheim Organ Book: A Study in the History of Organ
Music in Southern Germany During the Fifteenth Century,” 1960. (W. Waite)

Knapp, Janet Elizabeth. “The Polyphonic Conductus in the Notre-Dame Epoch: A Study
of the Sixth and Seventh Fascicles of the Manuscript Florence, Biblioteca
Laurenziana, Pluteus 29.1,” 1961. (W. Waite)

Marshall, Judith Marie. “A Late Eleventh-Century Manuscript From St. Martial de
Limoges, Paris, Bibliotheque Nationale, Fonds Latin no. 1139,” 1961. (W. Waite)

Porter, William Vernon. “The Origins of the Baroque Solo Song: A Study of Italian
Manuscripts and Prints: From 1590-1610,” 1962.(W. Waite)

Simson, Walter Henry. “The Motets of Andrea Gabrieli: Catalogue Raisonné and Critical
Edition,” 1962. (W. Waite)

Gushee, Lawrence Arthur. “The Musica Disciplina of Aurelian of Rédme: A Critical Text
and Commentary,” 1962. (W. Waite)

Hanley, Edwin Hall. “ Alessandro Scarlatti’ s Cantate de Camera; A Bibliographical
Study,” 1962. (W. Waite)

Suess, John Gunther. “Giovanni Battista Vitali and the Sonata Da Chiesa,” 1962. (C.
Palisca)

Smith, Norman Eugene. “The Clausul ae of the Notre Dame School—A Repertorial
Study,” 1963. (W. Waite)

Plantinga, Leon B. “The Musical Criticism of Robert Schumann in the Neue Zeitschrift
fur Musik, 1834-1844,” 1964. (C. Palisca)

Crain, Gordon F. “The Operas of Bernardo Pasquini,” 1965. (W. Waite)
Perkins, Leeman L. “The Motets of Jean |’ Héritier,” 1965. (W. Waite)

Stevens, Jane R. “The Keyboard Concertos of Carl Philipp Ernanuel Bach,” 1965. (W.
Waite)

Wates, Roye E. “Karl Ludwig Junker (1748-1797), Sentimental Music Critic,” 1965. (C.
Palisca)

Clark, Willene B. “The Vocal Music of Biagio Marini (c. 1598-1665),” 1966. (C.
Palisca)

Kidd, Ronald R. “The Sonata for Keyboard with Violin Accompaniment in England
(1750-1790),” 1967. (C. Palisca)

Brawley, John. “ The Magnificats, Hymns, Motets, and Secular Compositions of Johannes
Martini, 1968. (C. Palisca)

Fennelly, Brian. “ A Descriptive Notation for Electronic Music,” 1968. (M. Powell)

Maas, Martha. “ Seventeenth-Century English Keyboard Music: A Study of Manuscripts
Res. 1185, 1186, and 1186bis of the -Paris Conservatory Library,” 1968. (W. Waite)

Rothgeb, John. “Harmonizing the Unfigured Bass—A Computational Study,” 1968. (A.
Forte)



Williams, Edward H. * John Koukouzeles Reform of Byzantine Chanting for the Great
Vespers in the Fourteenth Century,” 1968. (M. Velimirovic)

Hanning, Barbara R. The Influence of Humanist and Italian Renaissance Poetry on the
Formation of Opera, 1969. (C. Palisca)

Chrisman, Richard. “A Theory of Axis-Tonality for Twentieth-Century Music,” 1969.
(A. Forte)

Hanson, Jens Lewis. “An Operational Approach to Theory of Rhythm,” 1969. (A. Forte)
Dunn, Thomas D. “The Instrumental Music of Biagio Marini,” 1969. (C. Palisca)

Serwer, Howard Jay. “Friedrich Wilhelm Marpurg (1718-1795): Music Critic in a Galant
Age,” 1969. (C. Palisca)

Brauner, Patricia Brown. Gioseppe Caimo, Nobile Milanese (ca. 1540-1584), 1970. (C.
Palisca)

Bates, Carol Neuls. “Verdi’s Les Vépres Siciliennes (1855) and Simon Baccanegra
(1857),” 1970. (C. Palisca)

Gilbert, Steven Edward. “The Trichord : An Analytic Outlook for Twentieth-Century
Music,” 1970. (A. Forte)

Filosa, Albert James. “The Early Symphonies and Chamber Music of Felix Mendelssohn
Bartholdy,” 1970. (L. Plantinga)

Snyder, Kerala J. “ Johann Rosenrnuller’s Music for Solo Voice,” 1970. (C. Palisca)

Heck, Thomas F. “ The Birth of the Classic Guitar and Its Cultivation in Vienna,
Reflected in the Career and Compositions of Mauro Giuliani (d. 1829),” 1970. (L.
Plantinga)

Erickson, Raymond. “ Rhythmic Problems and Melodic Structure in Organum Purum: A
Computer-Assisted Study,” 1970. (W. Waite)

Althouse, Paul L. “Carl Loewe (1796-1869) His Lieder, Ballads, and Their
Performance,” 1971. (L. Plantinga)

Weber, Victor Blaine. “Expressionism and Atonality: The Aesthetic of Arnold
Schoenberg,” 1971. (C. Palisca)

Petty, Fred Curtis. “Italian Operain London, 1760-1800,” 1971. (L. Plantinga)

Roederer, Charlotte Dianne. “ Eleventh-Century Aquitanian Chant: Studies Relating to a
Loca Repertory of Processional Antiphons,” 1971. (W. Waite)

Simms, Bryan Randolph. “Alexandre Choron (1771-1834) as a Historian and Theorist of
Music,” 1971. (C. Palisca)

Brauner, Charles Samuel. “Vincenzo Bellini and the Aesthetics of Opera Seriain the
First Third of the 19th Century,” 1972. (L. Plantinga)

Ekwueme, Lazarus Edward Nnanyelu. “1bo Choral Music—Its Theory and
Practice,”1972. (A. Forte)



Suskin, Sylvan. “The Music of Charles-Simon Catel for the Paris Opera,” 1972. (C.
Palisca)

Royster, Don Lee. “Pierre Guedron and the air de cour 1600-1620,” 1972. (C. Palisca)

Fallon, Daniel M. “The Symphonies and Symphonic Poems of Camille Saint-Saéns,”
1973.

Gudger, William D. “The Organ Concertos of G.F. Handel: A Study Based on the
Primary Sources,” 1973. (C. Palisca)

Beach, David. “The Harmonic Theories of Johann Philipp Kirnberger: Their Origins and
Influences,” 1974. (A. Forte)

Grace, Michael. “Marco Marazzoli and the Development of the Latin Oratorio,” 1974 (C.
Palisca)

Quereau, Quentin Wolcott. “Palestrina and the *Motteti del Fiore’ of Jacques Moderne: A
Study of Borrowing Procedures in Fourteen Parody Masses,” 1974. (C. Palisca)

Y eston, Maury Alan. “The Stratification of Musical Rhythm,” 1974. (A. Forte)
Alphonce, Bo Harry. “ The Invariance Matrix,” 1974. (A. Forte)

Robinson, William Presgly. “ Conceptions of Mozart in German Criticism and Biography,
1791-1828: Changing Images of aMusical Genius,” 1974. (L. Plantinga)

Tolkoff, Audrey Lyn. “ The Stuttgart Operas of Niccolo Jornmeli,” 1974. (C. Palisca)

Bashour, Frederick Joseph. “A Model for the Analysis of Structural Levelsand Tona
Movement in Compositions of the Fifteenth Century,” 1975. (A Planchart)

Grossman, Orin Louis. “ The Piano Sonatas of Jan Ludislav Dussek (1760-1812), 1975.
(L. Plantinga)

Baker, Nancy Kovaleff. “From Teil to Tonstick: The Significance of the Versuch einer
Anleitung zur Composition by Heinrich Christoph Koch,” 1975. (C. Palisca)

Berger, Karal. “Theories of Chromatic and Enharmonic Music in Italy in the Second Half
of the Sixteenth Century,” 1975. (C. Palisca)

Graziano, John Michael. “A Theory of Accent in Tonal Music of the Classic-Romantic
Period,” 1975. (A. Forte)

Erwin, Charlotte Elizabeth. “ Richard Strauss' s Ariadne auf Naxos: An Analysis of
Musical Style Based on a Study of Revisions,” 1976. (R. Bailey)

Neumeyer, David Paul. “ Counterpoint and Pitch Structure in the Early Music of
Hindemith,” 1976. (A. Forte)

Beebe, Ellen Scott. “Mode, Structure, and Text Expression in the Motets of Jacobus
Clemens Non Papa: A Study of Stylein Sacred Music,” 1976. (C. Palisca)

Bernard, Jonathan. “A Theory of Pitch and Resister for the Music of Edgard Varese,”
1977. University of Washington. (A. Forte)

Baker, James. “ Alexander Scriabin: The Transition from Tonality to Atonality,” 1977.
(A. Forte)



Hyde, Martha. “ Schoenberg’s Concept of Multi-Dimensional Twelve-Tone Music,”
1977. (A. Forte)

Kowalke, Kim Harold. “Kurt Welll in Europe, 1900-1935: A Study of His Music and
Writings,” 1977. (A. Forte)

Wolf, Robert Peter. “ Jean-Philippe Rameau’ s Comédie lyrique Les Paladins (1760): A
Critical Edition and Study,” 1977. (C. Palisca)

Chapman, Alan. “A Theory of Harmonic Structures for Non-Tonal Music,” 1978. (A.
Forte)

Anthony, John. “The Organ Works of Johann Christian Kittel,” 1978. (W. Waite)

Bergass, Mark J. “Compositional Style in the Keyboard Works of Hugo Distler (1908—
1942),” 1978.

Hasty, Christopher F. “Compositional Proceduresin the Later Music of Stefan Wolpe,”
1978. (A. Forte)

Phillips, Edward R. “A Theory of Pitch Structuresin a Selected Repertoire of Early
German Chorale Melodies,” 1978. (A. Forte)

Fowler, MariaV. “Musical Interpolations in Thirteenth and Fourteenth-Century French
Narratives,” 1979. (C. Wright)

Murray, Edward M. “New Approaches to the Analysis of Webern,” 1979. (A. Forte)

Schmalfeldt, Janet S. “Berg' s Wozzeck: Pitch-Class Set Structures and the Dramatic
Design,” 1979. (A. Forte)

Todd, R. Larry. “The Instrumental Music of Felix Mendelssohn-Bartholdy: Selected
Studies Based on Primary Sources,” 1979. (L. Plantinga)

Wheelock, Gretchen A. “Wit, Humor, and the Instrumental Music of Joseph Haydn,”
1979. (L, Plantinga)

Kosakowski, Ann L. “Karol Szymanowski’s Mazurkas. Cyclic Structure and Harmonic
Language,” 1980. (A. Forte)

Krebs, Harald M. “Third Relation and Dominant in Late 18th and Early 19th-Century
Music,” 1980. (A. Forte)

Damschroder, David A. “The Structural Foundations of ‘ The Music of the Future': A
Schenkerian Study of Liszt’s Weimar Repertiore,” 1981. (A. Forte)

Levenson, Irene M. “Motivic-Harmonic Transfer in the Late Works of Schubert:
Chromaticism in Large and Small Spans,” 1981. (A. Forte)

Rothstein, William N. “Rhythm and the Theory of Structural Levels. A Study of Heinrich
Schenker’s Approach to Rhythm and its Implications for Analysis,” 1981. (A. Forte)

Straus, Joseph N. “A Theory of Harmony and Voice Leading in the Music of Igor
Stravinsky,” 1981. (A. Forte)

Wason, Robert. “Fundamental Bass Theory in 19th-Century Vienna,” 1981. (A. Forte)



Wilson, Paul Frederick. “Atonality and Structure in Works of Bela Bartok’s Middle
Period,” 1982. (A. Forte)

Campbell, Bruce B. “Beethoven’s Quartets Opus 59: An Investigation into
Compositional Process, 1982. (A. Forte)

Stein, Deborah Jane. “Extended Tonal Proceduresin the Lieder of Hugo Wolf,” 1982. (A.
Forte)

Tomasello, Andrew. “Musical Culture at Papal Avignon,” 1982. (C. Wright)

Atlas, Raphael. “The Diachronic Recognition of Enharmonic Equivalence: A Theory and
its Application to Five Instrumental Movements by W.A. Mozart,” 1983. (D. Lewin)

Gingerich, Lora. “The Structural Significances of Motivic and Thematic Transformations
in the Chamber Music of CharlesIves,” 1983. (D.Lewin)

Graybill, Roger. “Weakened Biopolarity in the Sonata Expositions of Johannes Brahms,”
1983. (D. Lewin)

Hoffman, Alan. “On the Nature of Rock and Roll: A Critical Enquiry into the Aesthetics
of aMusical Vernacular,” 1983.

Kabbash, Paul. “ The Correlation Between the Orchestration and Pitch Structurein the
Atonal Music of Anton Webern,” 1983. (A. Forte)

Hilson-Woldu, Gail. “ The Method and Influence of Gabriel Fauré s Teaching,” 1983. (C.
Palisca).

Cherlin, Michael. “The Formal and Dramatic Organization of Schoenberg’s‘Moses und
Aron’,” 1983. (D. Lewin)

Korsyn, Kevin Ernest. “Integration in Works of Beethoven's Final Period,” 1983. (A.
Forte)

Bredlauer, Peter Seth. “Motivic and Rhythm Contrapuntal Structure in the Chamber
Music of Johannes Brahms,” 1984. (A. Forte)

Hanford, Lisa. “A Theory of Voice Leading for Music of the Classical Period,” 1984. (A.
Forte)

Roeder, John Barlow. “A Theory of Voice Leading for Atonal Music,” 1984. (D. Lewin)

Swent, Jeannette Frazier. “Register as a Structural Element in Schubert’s Die schdne
Mullerin and Winterreise,” 1984. (A. Forte)

Wallace, Robin Evan. “ Contemporaneous Criticism of Beethoven: A Case Study in
Musical Aesthetics,” 1984. (L. Plantinga)

Mancini, David Lee. “Form and Polarity in Late Works of Luigi Dallapiccola,” 1984. (M.
Hyde)

Walters, Anne Elizabeth. “Music and Liturgy at the Abbey of Saint-Denis, 567-1567: A
Survey of the Primary Sources,” 1984. (C. Wright)

Christensen, Thomas Street. “ Science and Music Theory in the Enlightenment:
d’Alembert’ s Critique of Rameau,” 1985. (D. Lewin & C. Palisca)



Hefling, Stephen E. “The Making of Mahler’s*‘ Todtenfeier’: A Documentary and
Analytical Study,” 1985. (L. Plantinga)

Horowitz, Mindy Beth. “Vocal Melody in Schoenberg’s Op. 15: Boundaries of Text and
Register,” 1985. (D. Lewin)
Rothfarb, Lee Allen. “Ernst Kurth as Theorist and Analyst,” 1985.(D. Lewin)

Russom, Philip Wade. “A Theory of Pitch Organization for the Early Works of Maurice
Ravel,” 1985. (A. Forte)

Walts, Anthony. “The Significance of the Opening in Sonata Form: An Analytical Study
of the First Movements from Three String Quartets by Joseph Haydn,” 1985. (A.
Forte)

Ballan, Harry. “Middleground Coherence in Schoenberg’s Tonal Music,” 1986. (A.
Forte)

Harrison, Daniel. “A Theory of Harmonic and Motivic Structure for the Music of Max
Reger,” 1986. (A. Forte)

Schwanauer, Stephan. “Learning Programs for Expert Systemsin Tonal Composition: An
Application of Artificial Intelligence to Music,” 1986. (A. Forte)

Berkovitz, Darlene R. “Arnold Schoenberg’s Pierrot Lunaire: A Study of the Music and
Text,” 1986. (C. Palisca)

Greer, Taylor A. “Tonality in Gabriel Fauré' s Late Works,” 1986. (A. Forte)

Brown, Rae Linda. “The Orchestral and Chamber Music of Florence B. Price (1888-
1953),” (C. Palisca)

Kallick, Jenny. “A Study of the Advanced Sketches and Full Score Autograph for the
First Movement of Beethoven's Ninth Symphony, Opus 125,” 1987. (L. Plantinga)

Silber, Judith. “ The Romantic Religious Revival and the Reception of ‘Old Music’:
Stylistic Studies in the Works of Mendelssohn, Schumann, and Spohr, 1987. (L.
Dreyfus)

Bloxam, Mary Jennifer. “A Survey of Renaissance Service Books of the Low Countries:
Implications for Liturgical Polyphony 1470-1520,” 1987. (C. Wright)

Starr, Pamela. “The Papal Chapel, 1447-1464: A Documentary Study of Musical
Patronage,” 1987. (C. Wright)

Hailey, Christopher T. “Between Vienna and Weimar: Franz Schreker and the Musical
Cultures of his Time, 1988. (C. Palisca)

Hamao, Fusako. “ The Origin and Development of Schoenberg’s Twelve-Tone Method,”
1988. (A. Forte)

Minturn, Neil. “An Integral Approach to the Music of Sergei Prokofiev Using Tonal and
Set Theoretic Analytical Techniques,” 1988. (D. Lewin)

Smith, Marian E. “Music for the Ballet-Pantomime at the Paris Opera, 1825-1850, 1988.
(R. Strohm)



Swack, Jeanne R. “The Solo Sonatas of Georg Philipp Telemann: A Study of the Sources
and Musical Style,” 1988. (R. Strohm)

Wheaton, J. Randall. “The Diatonic Potential of the Strange Sets: Theoretical Tenets and
Structural Meaning in Gustav Mahler’s Der Abschied,” 1988. (A. Forte)

Clendinning, Jane. “Contrapuntal Techniquesin the Music of Gyorgy Ligeti, 1989. (J.
Bernard)

Levy, James. “The Tona Hierarchy: A Discrete, Pitch-Free Model of Tonal Cognition,”
1989. (J. Bernard)

Sabourin, Carmen. “A Schenkerian Study of J.S. Bach’s* Two-Part Inventions' Presented
in Their Original Ordering,” 1989. (A. Forte)

Wing, Marjorie J. “ Schubert’s Dramatic Lieder: A Genre Study,” 1989. (L. Plantinga)

Biringer, Gene D. “Registral and Temporal Influences on Segmentation and Formin
Schoenberg’'s Twelve-Tone Music,” 1989. (C. Hasty)

Hall, PatriciaA. “A View of Berg's Lulu Through the Autograph Sources,” 1989. (M.
Hyde)
Hyer, Brian. “Tonal Intuitionsin Tristan und Isolde,” 1989. (D. Lewin)

Kreyszig, Walter K. “Franchino Gaffurio’s Theorica musice 1492: Edition, Translation,
and Study of Sources,” 1989. (C. Palisca)

Mori, Akane. “Proportional Construction in Relation to Formal Processin the Early
Serial Music of Igor Stravinsky,” 1989. (A. Forte)

Nolan, Catherine. “Hierarchic Linear Structuresin Webern's Twelve-Tone Music,” 1989.
(A. Forte)

Horlacher, Gretchen G. “Metric Manipulation and Form in the Music of Igor Stravinsky,”
1990. (A. Forte)

Galand, Joel. “Heinrich Schenker’s Theory of Form and its Application to Historical
Criticism, with Specia Reference to Rondo-form Problemsin Eighteenth and
Nineteenth-century Instrumental Music,” 1990. (A. Forte)

Nash, Laura Roderic. “ Aspects of an Evolving Tonal Language: A Study of Chorale-
based Compositions by the Leipzig Thomaskirche Cantors,” 1618-1722, 1990. (A.
Forte)

Boss, Jack Forrest. “An Analogue to Developing Variation in a Late Atonal Song of
Arnold Schoenberg,” 1991. (A. Forte)

Johnson, Glenn Pierr. “ Aspects of Late Medieval music at the cathedral of Amiens,”
(Volumes| and I1), 1991. (C. Wright)

Zbikowski, Lawrence Michael. “Large-scale Rhythm and Systems of Grouping,” 1991.
(C. Hasty)

Marles, Candace Ann. “Music and Dramain the Hanover Operas of Agostino Steffani,”
(1654-1728), 1991. (R. Strohm)



Brand, Juliane. “The Music of Rudi Stephan,” 1991. (A. Forte)

Moore, Hilarie Clark. “The Structural role of Orchestration in Brahms's Music: A Study
of the ‘ Third Symphony’,” 1991. (A. Forte)

Potter, Pamela Maxine. “ Trends in German Musicology, 1918-1945: The Effects of
Methodological, Ideological, and Institutional Change on the Writing of Music
History,” 1991 (R. Strohm)

Waldvogel, Nicolas Henri. “ The Eighteenth-Century Esthetics of the Sublime and the
Valuation of the Symphony,” 1992. (L. Plantinga)

Ongley, Laurie Hasselmann. “Liturgical music in late eighteenth-century Dresden:
Johann Gottlieb Naumann, Joseph Schuster, and Franz Seydelmann.” Volume 1.
Text. Volume 2: Facsimiles., 1992. (L. Plantinga)

Kearney, Ledlie. “Linguistic and Musical Structure in Musorgsky’s Vocal Music,” 1992
(R. Stronm & E. Rosand)

Smith, Peter Howard. “Formal Ambiguity and Large-Scale Tonal Structure in Brahms's
Sonata-Form Recapitulations,” 1992. (R. Morgan)

Yih, Annie Ka-Po. “ Continuity and formal organization in Debussy’ s String Quartet,”
1992. (A. Forte)

Popovic, Igor. “Common Principlesin Music-Theoretical Systems,” 1992. (A. Forte)

Notley, Margaret Anne. “Brahms' s chamber-music summer of 1886: A study of opera
99, 100, 101, and 108,” 1992. (L. Plantinga)

Rupprecht, Philip Ernst. “Tona Stratification and Conflict in the Music of Benjamin
Britten,” 1993. (R. Morgan)

Metzer, David Joel. “The Ascendancy of Musical Modernismin New York City, 1915—
1929,” 1993. (R. Morgan)

Ciacchi, Linda Mary. “Rhythm, Text, and Formal design in the Ostinato Madrigals of
Claudio Monteverdi,” 1993. (E. Rosand)

Demske, Thomas Richard. “Recognizing Melodic Motion in Musical Scores: Rules and
Contexts.” (Volumes| and I1), 1993. (A. Forte)

Sepe, Randolph Neal. “Large-scale Structure and the Compositional Ideain the Music of
Claude Debussy.” (Volumes| and I1). , 1993. (R. Morgan)

Popovic, Linda Jean. “Harmonic and Formal Process in the Symphonic Poems of Franz
Liszt,” 1993. (A. Forte)

Andrews, Dwight Douglas. “An Analytical model of Pitch and Rhythm in the Early
Music of Igor Stravinsky,” 1993. (A. Forte)

Weiner, Brien. “Notes from the Middleground: The convergence of Ur-ldee and Urlinie
in Schenker’ s “ Erlaesuterungsausgabe” of Beethoven's Op. 101,” 1994. (J.
Schmalfel dt)

Robinson, Lisa Brooks. “Mahler and Postmodern Intertextuality,” 1994. (R. Morgan)



Boursy, Richard. “Historicism and Composition: Giuseppe Baini, the Sistine Chapel
Choir, and Stile Antico Music in the First Half of the Nineteenth Century,” 1994.
(Plantinga)

Ashby, Arved Mark. “The Development of Berg's Twelve Tone Aesthetic as seen in the
‘Lyric Suite’ and its Sources,” 1995. (R. Morgan)

Sherwood, Gayle Dawn. “The Choral Works of Charles Ives. Chronology, Style,
Reception,” 1995. (R. Morgan)

Sponheim, Kristin Marie. “The Anthologies of Ambrosius Profe (1589-1661) and the
Transmission of Italian Music in Germany,” 1995. (E. Linfield)

Rust, Douglas Martin. “Lutoslawski’ s Symphonic Forms,” 1995. (A. Forte)

Head, Matthew William. “Fantasy in the Instrumental Music of C. P. E. Bach,” 1995. (L.
Plantinga)

Petty, Wayne Christopher. “Compositional Techniquesin the Keyboard Sonatas of Carl
Philipp Emanuel Bach: Reimagining the Foundations of a Musical Style,” 1995. (A.
Forte)

Moreno Rojas, Jairo Alberto. “ Theoretical Reception of the Sequence and its Conceptual
Implications,” 1996. (A. Forte)

Gingerich, John Michael. “ Schubert’ s Beethoven Project: The Chamber Music, 1824—
1828,” 1996 (L. Plantinga)

Ferri, John P. “Performance Indications and the Analysis of Chopin’s Music,” 1996. (J.
Schmalfeldt)

Hubbert, Julia Bess. “Mahler and Schoenberg: Levels of Influence,” 1996. (R. Morgan)

Thomas, Margaret Elida. “Conlon Nancarrow’ s “ Temporal Dissonance”: Rhythmic and
Textura Stratification in the Studies for Player Piano,” 1996. (R. Morgan)

Squibbs, Ronald James. “An Analytical Approach to the Music of lannis Xenakis:
Studies of Recent Works,” 1996. (R. Morgan)

Gray, Laura Jean. “* The Symphonic Problem’: Sibelius Reception in England Prior to
1950,” 1997. (L. Plantinga)

Lane, Jay Donald. “ The Concertos of Carl Ditters von Dittersdorf,” 1997. (L. Plantinga)

Wheeldon, Marianne. “Interpreting Discontinuity in the Late Works of Claude Debussy,”
1997. (A. Forte)

Schick, Paul Christopher. “Concordia Discourse: Polyphony and Dialogue in Willaert,
Wert, and Monteverdi,” 1997. (E. Rosand)

Check, John David. “Concepts of Compound Melody in Jazz Improvisations,” 1997. (A.
Forte)

Bauer, Amy Marie. “Compositional process and Parody in the Music of Gyorgy Ligeti,”
1997 (R. Morgan)



Freitas, Roger. “Cantata as Social Vehicle: The Vocal Chamber Music of Alessandro and
Atto Melani.” 1998. (E. Rosand)

Leve, James. “Italian Operatic Comedy in the Seventeenth Century.” 1998. (E. Rosand)

Murchison, Gayle. “ American Nationalism In William Grant Still and Aaron Copland:
Musical Style and Ideology between the wars.” 1998. (C. Palisca)

Tacconi, Susan Marica. “Liturgy and Chant at the Catherdral of Florence: A Survey of
the Pre-Tridentine Sources (10th-16th centuries)” 1999. (C. Wright)

Dunlap, Susanne Emily. “Armidaand Rinaldo in Eighteenth-century Vienna: Context,
Content, and Tonal Coding in Viennese Italian Reform Operas, 1761-1782,” 1999.
(E. Rosand)

Owens, Thomas Clarke. “Charles Ives and his American Context: Images of
‘Americanness’ inthe Arts,” 1999. (R. Morgan)

Brown, Stephen C. “Dual Interval space in Twentieth-Century Music.” 1999. (A. Forte)

Pellegrino, Catherine Ann. “Formalist Analysisin the Context of Postmodern Aesthetics:
The music of John Adams as a Case Study,” 1999. (R. Satyendra)

Bertram, Daniel Cole. “Prokofiev as Modernist, 1907-1915.” 2000. (A. Forte)
Biamonte, Nicole. “The Modes in the Music of Beethoven, Schumann, and Brahms:
Historial Context and Musical Function.” 2000. (L. Plantinga)

Crist, Elizabeth Bergman. “Aaron Copland’s Third Symphony (1946): Context,
Composition, and Consegence.” 2000. (R. Morgan)

Cutler, Timothy Spence. “ Orchestration and the analysis of tonal music: Interaction
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